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From the moſt CELEBRATED PAINTERS, viz. 


RAFAEL, GUIDO, CARLO MARATTI, 
POUSSIN, REMBRANDT, &c. 


Engraved in Imitation of theſe MasT ERS, and according to the particular Taſte 


of each. With a Diſcourſe on the Prejudices of certain CziTics, in Regard 
to ENGRAVING. 


By BERNARD PICART, 
DESIGNER and ENGRAVE R. 


With a ſhort ACCOUNT of his LIFE. 


EO. ND Q:+N-4 


Printed for J. BoyDeLL, Engraver, at the Unicorn, the Corner of S 
ſtreet, Cheapſide. MDCC LVI. 
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On ſome PrEjupictes which certain CR1T1cs entertain 
with Regard to ENGRAVING. 


HE different opinions of the connoiſſeurs or virtuoſi in paint- 
WED ing and engraving, gave rife to this little eſſay. Having, in con- 
7 verſation, had frequent opportunities of hearing them upon this 
ſubject, I found them generally prepoſſeſſed with the three fol- 

* lowing opinions. f 

| The firſt is, That tis eaſy to diſtinguiſh thoſe prints that have 
been engraved by painters themſelves, 'or by other painters from their works. 

The Second, That an engraver by profeſſion can never acquire a painter's ſtile 
of Engraving ; ſo that they pretend to be able to know by a print, whether it 
was engraved by a painter, or an engraver by profeſſion. | 

The Third and Laſt, That the modern engravers cannot poſſibly expreſs the 
works of the ancient painters, ſo well as thoſe have done, who were their con- 
temporaries ; becauſe ſay they, every engraver engraves according to the guſto 
of the time he lives in; and therefore tis impoſſible for a modern engraver to 
expreſs the works of Raphael, in the ſame manner as Mark Antonio, Auguſtin 
of Venice, Sylveſter of Ravenna, &c. have done, | 

After having diligently examined theſe three opinions, and the prints in diſpute, 
it appears to me, that there is more of prejudice than reality in them. 

For example, with regard to the firſt opinion, I have found there are ſome 
prints engraved by Simon Cantarini from Guido and Louis Caracci, that are pre- 
ferable to many that were inconteſtably engraved by Guido himſelf. And as 
theſe gentlemen are at variance among themſelves, concerning many of Guido's 
prints, which * ſome of them affirm were engraved by Guido himſelf, and others, 
by other hands: I think this diverſity of ſentiments ſufficiently proves, that their 
opinion deſerves to be very little relied on. 

In oppaſition to the ſecond opinion, viz. * That an engraver by profeſſion can 
never acquire a painter's ſtile of engraving :” There are many pieces engraved by 


* Amongſt others, a print from Louis Carracci, engraved by Simon Cantarini, repreſenting a man poſſeſſed by an evil 
ſpirit, which moſt of theſe critics believe was ingraved by Guido himſelf, 
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Ger Audran, whith, I am perſuaded, if theſe gentlemen had ſcen without 
knowing they were done by him, they would rather have thought them the pro- 
ductions of a painter than an engraver ; for they are touched with ſo much life 
and judgment, that I much queſtion whether any painter could have exceeded 
them. To be convinced of this, they need only look on the Judges in the print 
of the Martyrdom of St. Laurence, from Le Seur ; on the Pyrrhus ſaved, from 
Pouſlin ; the Rape of Truth, from the ſame; on the Paſſage of the Red-Sea, 
from Verdier, &c. Tis true it may be objected, that the figures in the fore- 
part of theſe prints have a Boldneſs and Strength of engraving, which you do not 
find in any piece engraved by painters ; but this is a perfecton their works have 
not, and no way invalidates my opinion, which 1s, that theſe prints have as much 
Life and Force, and even more than are to be found in many prints engraved by 
painters themſelves. But theſe prints being too well known, I reſolved to make 
choice of ſome others, with which the connoiſſeurs were unacquainted, to try 
if they could diſcover whether they were done by an engraver or painter. 

With regard, to the third opinion, That the modern engravers cannot attain 
the ſtiles of the ancient painters, becauſe they live in another age, and every age 
has, as they pretend, a peculiar manner; Theſe gentlemen do not obſerve, that 
they confound the manner of engraving, they are uſed to ſee, in theſe old prints, 
with the ſtile of the painter ; ſo that when they ſee a print of one of Raphael's 
compoſitions, with all the out-lines traced with an equal black ſtroke, and with 
a fine and faint engraving, without degradation of Light and Shade, or Round- 
neſs of the figures, as all the engravings of that time are; they approve of it, as 
if it was Raphael's manner, which is abſolutely falſe. Thoſe, who have it in their 
power, have nothing to do, but compare Mark Antonio's, or any other engraver's 
prints of that age, with the original deſigns, as I have done, with regard to many 
of them; and they will ſee, that they have been far from imitating them exactly. 


They have even taken the liberty to make grounds to ſome defigns that had none, 
and finiſh ſome parts, that were but lightly touched, according to their own fancy. 


I do not deſign to diminiſh the eſteem that is due to the merit of thoſe prints, but 
value them as much as any body, and eſteem thoſe who engraved them, on two 
accounts ; firſt, becauſe they have preſerved us many fine works, the originals of 
which are either loft, or cannot be ſeen by every body; and ſecondly, becauſe 
we ought to regard them as the Inventors of Engraving ; and therefore ought to 
_ admire, that they were able to carry the art to ſuch perfection as they did, parti- 
cularly Mark Antonio, and thoſe who are called Les petits Maitres, whom we 
ought to uſe with great indulgence. 

It would be ridiculous to expect from the inventors of any art, all the perfec- 
tion it acquires in a ſeries of years; and it is no leſs ridiculous, in admiring their 
works, to ſhut our eyes againſt the diſcoveries that have been made fince their 
time. I think it very reaſonable, that their prints ſhould bear a better price than 
the fine modern ones, not becauſe they are better, but becauſe they are very ſcarce, 
there being but few good copies of them extant; but am perſuaded, if one of the 
fine modern prints was as rare, and as ancient as thoſe of the firſt maſters, it not 
only would, but ought to bear a better price than they do. For example, the 
ancient print of Raphael's Holy Family, taken from a painting in the French king's 
cabinet, is in my opinion, infinitely inferior to that engraved by Mr. Edelink ; and 
yet there are Virtuoſi, who have the ancient one, and diſdain to look on Mr. 


Edelink's, 
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Edelink's, out of meer obſtinacy, becauſe they will eſteem nothing but what is 
ancient and ſcarce, 

Gentlemen, who know the intrinſic value of works, can hardly conceive that 
that prejudice can go ſo far; and indeed the dealers in prints themſelves are to be 
chiefly blamed for it, for as very few lovers of prints are competent judges of them, 
and therefore rely on what they ſay, they out of a mercenary view inſpire them 
with a contempt for modern prints, becauſe they are eaſily to be had, and are 
continually filling their ears with the merit of thoſe pieces, which are very rare, 
and conſequently not always to be purchaſed. I ſhall relate what happened to 
myſelf in this particular. | 

« One Peſne, an excellent deſigner on paper, but very indifferent engraver, 
engraved the Seven Sacraments of Pouſſin, each, on two plates. After a certain 
number of them had been worked off, and diſperſed in the world, Gerard Au- 
dran, having bought the plates, with Peſne's deſigns of them, retouched, and 
mended them from the ſaid deſigns, and made them incomparably better than they 
were before. Gerard Audran's merit is ſo well known, that it needs no recom- 
mendation ; nevertheleſs, a dealer in prints (at Paris,) had the aſſurance one day, 
offering to ſell me one of the firſt copies, to ſay; * Theſe are fine, theſe are not 
thoſe that were retouched by Audran. And thus it is theſe mercenary wretches 
prepoſſeſs the minds of young gentlemen, who by frequenting the company of 
others, who have been imbued with the ſame prejudices, are ſo confirmed in them, 
that they are not afterwards to be undeceived, even though a more equitable con- 
noiſſeur ſhould undertake to do it; becauſe they think it a ſort of ſhame to aban- 
don an opinion, which they have for many years believed true and defended.” 

But this is no new prejudice. There were critics in the time of Goltzius who en- 
tertained the ſame notion, as may be ſeen in the Lives of the Painters and En- 
gravers, by Charles Van Mander, where we meet with the following paſſage : 

« Goltzius, after his return from Italy, where he had ſtudied the different man- 
tc ners or taſtes in engraving, undertook fix prints. The deſigns were his own, 
ce but he engraved them in the taſte of fix different maſters, to try if he could 
ce deceive the Virtuoſi; and, what is ſurprizing, he engraved the plates in a very 
« ſhort time. He ſhewed them to a few perſons only, being determined to have ſome 
ce diverſion. For this purpoſe he fixed on the Circumciſion, which he had en- 
ce oraved after the manner of Albert Durer. He took a red iron and burnt that 
ce part where his portrait and mark was, and took care it ſhould be ſmoak'd, in 
ce order to make it appear antique. The print thus diſguiſed paſſed to Rome, 
ce Venice, Amſterdam, &c. where it was received by the connoiſſeurs and critics 
« with vaſt rapture, and purchaſed at a moſt exorbitant price; the purchaſers 
<« efteeming themſelves extremely lucky in getting into their poſſeſſion ſuch a print 
« of Albert Durer, hitherto unknown. And what was not a little flattering, to 
« Goltzius, they eſteemed the engraver greatly above Goltzius himſelf; for when 
ce any one asked if Goltzius was not the engraver? the connoiſſeurs made anſwer, 
« that Goltzius was not equal to any thing like this work, it being one of the 
« fineſt pieces they had ever ſeen of Albert Durer. Some of the critics added, that 
« Albert Durer had engraved a plate, which he ordered to be kept a hundred years 
ce after his death; and if his works were then in repute, that an impreſſion ſhould 
ce be thrown off, and not otherwiſe; and this they affirmed to be that very print. But 
after many encomiums and extravagant conceits the print appeared freſh and en- 
« tire, with the name and portrait of the engraver. The gentlemen connoiffeurs 


« were 
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« were aſtoniſhed and confounded, ſome of them even flew into a paſſion, and con- 
« ceived a pique againſt Goltzius for pretending thus to impoſe on them. 

« It happened the ſame in regard to the print of the Three Kings, where he had 
« imitated the manner of Lucas of Leyden; and it is ſurprizing that the very gravers, 
« who knew perfectly the ſtile and ſtrokes of every maſter, were likewiſc here de- 
« ceived, We may ſee from thence, how mankind are actuated by partiality, hatred, 
« and prejudice. Thoſe who thought to humble Goltzius, and to depreciate his ta- 
« Jents, by the means they took to effect this, exalted him above the moſt ſkilful 
« engravers, and even above himſelf. They uſed to ſay, We could not expect ever 
« to ſee greater maſters in engraving than Albert Durer, and Lucas of Leyden ; that 
« Gotlzius was not to be named with them; but theſe {ix pieces have been ſufficient 
« to ſhew to what a degree of perfection he could carry his art.” I have inſerted 
this paſſage relating to Goltzius, in order to gratify ſuch perſons as do not under- 
ſtand the Dutch, 

It was with ſomewhat of the ſame intention as Goltzius had, and as an amuſe- 
ment, that I engraved ſome of theſe pieces which compoſe this collection; but I 
pretend not to put them in compariſon with thoſe of Goltzius, ſo valuable for the 
engraving and compoſition ; I made choice of ſome deſigns which had never been 
engraved, and I finiſhed them without the knowledge of any perſon. I threw 
off ſome impreſſions on old dirty brown paper, which I took care to have pri- 
vately diſperſed, and I had the ſatisfaction to find, that nobody ſuſpected they were 


not prints engraved and printed in Italy. 


The firſt of theſe prints is Nꝰ 44, from Pouſſin, which is only sketched out as 


if with a pen, and moſt perſons took it for a deſign. The ſecond is N® 41, a 
ſmall Holy Virgin, in an oval, from Carlo Marati, which had been engraved be- 
fore at Paris by my father Stephen Picart. Thoſe who had never ſeen the large 
print took the ſmall one to be the work of one of Guido's diſciples, from Guido 
and thoſe who had ſeen it imagined the {mall one to be an original, engraved by 
Carlo Marati himſelf; and they did me alſo the honour to aſcribe the invention 
and engraving of the Rebecca, N* 56, to the ſame great maſter. As for the Je- 
ſuit, No 23, the St. Jerome, N“ 24, and the Holy Virgin on the clouds, No 2 55 
ſome thought they were done by Guido himſelf, and others by ſome of his diſ- 
ciples. Theſe five pieces and ſome others, were done in order to convince thoſe 
perſons of their miſtake who labour under the firſt and ſecond prejudice. 


In order to undeceive thoſe who entertain the third opinion or prejudice “ That 


the modern engravers could not repreſent the works of Raphael, ſo well as thoſe 
did who were his contemporaries,” I was obliged to engrave ſome prints, which had 
been engraved before by ſome of the ancient maſters, as by Mark Antonio, or 
ſome other ; but the difficulty was to find the originals from whence they had en- 
graved them: at laſt, by accident, I had the good fortune to meet with two of 
them, and after having examined and compared them with the prints, which had 
been formerly made from them, I found ſo great a difference between them, that 
I did not think myſelf incapable of ſucceeding better, and accordingly re-en- 
graved them, to ſee if I could not approach nearer the original defigns than my 
predeceſſors had done. 

The firſt was a Venus, who touches one of Cupid's arrows, and ſhews, that 
ſhe feels the effects of the touch at her heart: this I engraved exactly like the de- 
ſign, without ground, or any addition. | 
| The ſecond N“ 2, is a Bacchanal, which had been formerly engraved by Auguſtin 
of Venice. The deſign from whence I did it, is certainly the ſame from which 


po Auguſtin 
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Auguſtin of Venice engraved it; the ſtrokes are the ſame, the ſize the ſame, and. 
one ſees that the out- lines of the figures are exactly the ſame, but the muſcles 

within are quite different. The ſatyrs have crowns of ivy on their heads, which, 

in the old print, are like cuttings or ſlips ; the ancient engraver has made ſmall 

white leaves, all of the ſame form, ranged on a ground equally dark; whereas, 

in the deſign, they are Leaves careleſly diſpoſed, which form a Maſs of Light, on 

a Light. There is a child, the back Part of whoſe head you ſee, the Hair of 
which reſembles little Iron Hooks ranged round it. The Hair of the head, ſkin 

and beard, are all extremely ſtiff, and equally black, which are not ſo in the de- 

ſign, where the maſſes of light and ſhade are obſerved. For example, the belly 

of Silenus, in the old print, has Wrinkles as dark as poſſible, and between his 
Paps are three or four things that look like Laces to tie them together, which one 
knows not what to make of, Laſtly, if any one will give himſelf the trouble to 
examine the whole, part by part, he will find there is not one of them exact. 
Nay, even without having the original before him, he need only have a juſt idea 
of the conſtruction of the human Body, to judge, that Raphael could never have 
acquired the reputation he juſtly has, if his works were like thoſe ancients prints; 
becauſe he would have been inferior to many painters, who are much inferior to 
him. I cannot then comprehend, how theſe gentlemen will perſuade us this is 
the true Stile of Raphael ; and that it is impoſlible to engrave his works at preſent, 
as the ancient engravers did. For, ſuppoſing a modern engraver is a maſter of 
the art of engraving, and can give figures Roundneſs, and.the degradations 
of Light and Shade; why cannot he expreſs a picture, or deſign; where all theſe 
are obſerved, I do not ſay as well, but better than the ancient engravers, who had 
neither that freedom of hand, which the good modern ones have, nor underſtood 
how to give figures Roundneſs, or the degradations of Light and Shade? Thoſe 
engravers might poſſibly underſtand Deſigning on Paper very well; but admitting 
that, it is ſtill certain, they had not freedom of hand enough to trace with the 
graver what they would on copper ; and that nothing hinders the modern engra- 
vers from being as good maſters of Deſign as they were. And 'tis to no purpoſe 
to alledge, that all ages do not produce great Genius's; for it does not require a 
ſuperior Genius, as it does to compoſe, or produce things of their own invention: 
Every body knows, that all ages have produced very good Copiers; and that is all 
is requiſite in the preſent caſe. - - 

But theſe gentlemen's prejudices do not only extend to the prints from Raphael's 
works; they pretend alſo to draw conſequences from them, for thoſe from Rubens. 
It cannot be denied, but that they are in this reſpect, in part, much more in the 
right; for the prints of Bolſwert, Voſtermans, Pontius, and Soutman, are ſo well 
engraved, and have ſo much of the painter's ſtile in them, that I do not think 
they can be exceeded; and in this, Rubens has been more happy than Raphael. 
But there are many other prints engraved from the works of Rubens by other en- 
gravers of that age, which are very ill done, and which theſe gentlemen hunt af- 
ter, whilſt they deſpiſe others engraved by maſters of this age, though infinitely 
more in the ſtile of Rubens. In this they are to blame, for, I believe, there are 
engravers now living, who can copy his works, as well as the beſt of his time, and 
much better than the others. | 

The reaſons I have here aſſigned ſeem to me ſufficient for thoſe who are open 
to conviction, I will not take notice of each of the pieces which form this col- 
lection: it is ſufficient to have mentioned thoſe relating to the point in queſtion, 
the reſt being added to make up a volume of a moderate fize. I have engraved 
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them without imitating the particular manner of any maſter: my intention bein 
only to give the deſigns, and to convey the ſpirit as much as poſſible. And ] flat- 
ter myſelf, that what I here give to the publick will be ſo much the more agree- 
able, as I know not that any of the pieces, except the numbers 2, 4, 60, 29, 30, 
38, and 41. have ever been before engraved. 

If I have not ſucceeded, as I propoſed, in overthrowing thoſe prejudices, I ſhall 
not however deſiſt from my opinion, being perſuaded that the fault does not pro- 
ceed from the falſity of my principles, but from my incapacity to eſtabliſh it, and 
J ſhall leave it to be juſtified by ſome more able perſon. 

I muſt, however, before I conclude, make a remark on the print Nꝰ 6. which 
I engraved from a ſketch of Raphael, I was induced to fax upon this, becauſe I 
found in all the prints which had been engraved thereof there were ſome parts 
which appeared very ſtiff and laboured, and yet not fo in this ſketch, particularly 
© The Triton embracing a Nereid.' The head of the Triton being forced and un- 
natural, as well as the uplifted arm of the Nereid. Nevertheleſs, we cannot im- 
pute the fault to the want of accuracy in the engravers, ſince their pieces all agree 
in this particular, that of Mark Antonio, as well as Goltzius, and one lately done 
by Mr. Dorigni. This has made ſeveral of the connoiſſeurs ſuſpe the piece not 
to have been wholly executed by Raphael himſelf ; however, they hold it to be 
entirely his at Rome. 

As for thoſe from Rembrandt, there are but three, LK and H, wherein I have 
endeavoured to copy his ſtile of engraving, where it reſembles the Metzotinto; I 
remember to have heard M. de Piles ſay, that he did not believe any one could 
imitate this manner, ſince it is not done with the ſame tool as the metzotinto ; and 
that it was entirely peculiar to Rembrandt, which is certainly true; for without 
making uſe of the metzotinto-tool, he produced very near the ſame effect. 

This is all I have propoſed to imitate, and after his example, without the tool 
uſed in metzotinto. For, as to his method of touching the lights in ſo ſwift and 
rapid a manner, with ftrokes which ſcarcely appear, and yet have their effect, it 
is a manner of engraving ſo peculiar to him, that I do not think any one can 
ſucceed therein, at leaſt without copying his prints ſtroke by ſtroke ; for by fol- 
lowing his deſigns, we could not ſucceed, becauſe ſomething muſt be added of 
one's ſelf, and whatever one might add, would be in another taſte ; for his defi 
are not all in the ſame way, great part of them being with a daſh of the pen, and 
waſhed, or with bold ſtrokes of the pencil. 


boaſt of, to the elector of Cologn, who came to viſit them. 
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BERNARD PICART. 


ERNARD Picart, the ſon of Stephen Picart and Angelica Tournant, was 
born at Paris the 11th of June 1673. His father, who had acquired great 
reputation as an engraver, was Bernard's maſter in this art, and the principles of 
deſign, As to compoſition, he was not a little indebted to that early emulation ex- 
cited in him by the firſt eſſays of Mr. Audran, who lived at his father's houſe, 
where he uſed to amuſe himſelf in the evenings with drawing little ſketches : and, 
as children naturally imitate what they ſee others do, young Picart began to employ 
himſelf in the ſame manner, when he was about eleven or twelve years of age. 

In 1689, he was ſent to the academy for painting, to learn to deſign after na- 
ture; here he ſtudied alſo perſpective and architecture under M. Sebaſtien le Clerc, 
a man of conſiderable merit, who greatly diſtinguiſhed himſelf by the different 
works with which he enriched the publick. Two years afterwards B. Picart carried 
the prize at the academy, and Mr. Charles le Brun, the famous painter, who pre- 
ſented it to him, ſpoke to him, on this occaſion, in the moſt reſpectful and en- 
couraging terms. 

About this time he became acquainted with Mr. Van Schuppen, a young pain- 
ter, about his own age, ſon to the famous engraver of that name, to whom he 
communicated ſuch ſubjects as hit his fancy, and which he thought proper for the 
pencil. Each of them uſed to draw ſketches over night, and ſhewing them to one 
another next day, by this means they mutually aſſiſted each other. Theſe two artiſts 
conſiderably improved themſelves alſo by another kind of ſtudy, having ſpent ſome 
months in drawing anatomical figures after nature, at the houſe of Mr. de Litre, a 
famous anatomiſt. 2 | . 

The taſte which Picart thus conceived for deſigning, and the facility with which 
he acquired it, turned him from engraving ; for being diſcouraged with the tedi- 
ouſneſs of the labour, and at firſt not ſucceeding in it, as he did in deſign, he al- 
ways recurred to the latter; ſo that he muſt have uſed the utmoſt efforts of rea- 
ſon in order to diſpoſe himſelf to follow this art. His own inclination and the 
advice of his friends, were ſtrong inducements to make him take to painting, but 
the eſtabliſhment of his father, who had acquired ſuch reputation in engraving, 
determined him to follow the ſame profeſſion. The firſt piece which he publiſh- 
ed with his name, was the Hermaphrodite from Pouſſin, engraved in the year 
1693. 

About the end of September 1696, he left Paris, and ſet out for the Nether- 
lands; he paſſed the winter at Antwerp, where he gained the prize for Deſign, at 
the academy in that city; and the ſketch which he drew on this occaſion was de- 
fired of him, in order to be kept as one of their moſt valuable curioſities The 
academy alſo did him the honour to preſent him as the beſt deſigner they could 


Picart 
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Picart having received the news of his mother's death, and his father being much 
indiſpoſed, returned to Paris in the month of December 1698. He was married 
there the 23d of April, : 702. to Claudine Proſt, by whom he had ſeveral chil- 
dren, but they all died young. His wife dying towards the end of the year 1708, 

he left France in the beginning of 1710. He went to Antwerp, and from thence 
to Amſterdam. He intended to have gone to Sweden in the ſpring, but the affairs 
of this kingdom being then in great confuſion, at the defire of ſeveral perſons he 


determined to remain in Holland. He went to the Hague, but remained here only 


a year, and in May 1711. he removed from thence to Amſterdam, where he was 
married on the 25th of September, 1712. to Anne Vincent, the daughter of 
Yſbrand Vincent, a ſtationer in that city. 


He was ſeized with a dangerous illneſs on the 8th of November 1732, and 


though not confined to his bed, he continued in a languiſhing condition all this 


winter. The phyſicians were of opinion, his diſtemper was an impoſthume in the 
bladder, proceeding from a cold after having over heated himſelf. He had a na- 
tural averſion to all medicines, yet, notwithſtanding this, he took every thing pre- 
ſcribed to him, in order to recover his health, and preſerve himſelf for his family ; 
but his diſtemper proved fatal, and carried him off on the 8th of May 1733, be- 
ing then 60 years of age, having died much regretted by his family, his friends, and 
all the admirers of his great talents. 

He was a moſt aſſiduous and indefatigable man, he followed nature in all his ſub- 
5s, both modern and ancient; nor did he attempt any thing whether fabulous 
or hiſtorical, without carefully conſulting the authors which could give him in- 
ſtruction on the ſubject; it being his conſtant cuſtom to have ſome perſon to read 
to him, when he was not engaged in compoſing. He had always his pocket-book 
and pencil, and never failed to draw a ſketch of whatever he ſaw remarkable, in 
town or country, in the fie'ds, or in the ſtreets, by land or by water; which 
proved of great ſervice to him, as appears from the many different phyſiognomies, 
and various ſubjects in his works, nor did he ever ſee any fine painting, or good 
deſign, but he always copied it, if he found opportunity. 

But notwithſtanding his diſtinguiſhed abilities in theſe noble arts, he was not for 
this reaſon more vain or conceited, being neither apt to praiſe himſelf, nor to de- 
ſpiſe others ; and when at any time he found himſelf obliged, or in a manner com- 
pelled, to paſs his judgment on a painting, deſign, or any thing elſe of this kind, 
it was always with ſo much delicacy, and expreſſed in ſo agreeable and winning 
a manner, that the maſter of the piece himſelf could not take exception: It may 
therefore with truth be affirmed, that he entirely gained the hearts of all thoſe 
who became acquainted with bim; and in the manner of inſtructing his diſciples, 


his obſervations and examples were ſo ſtriking and well choſen, that it was almoſt 


impoſſible not to improve in owing inſtructions ſo judiciouſly given. 
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